LIBRETTO VocCcAL BoOoOK

A Musical Fable of Broadway

Based on a Story and Characters of Damon Runyon

Music and Lyrics by
Frank Loesser

Book by
Jo Swerling and Abe Burrows



ACT |

6a.
6b.
6c¢.

7a.
7b.

8a.

10.
11.
12,
13.
14.
15.
16.
17.

17a.

18.
19

OV T (e i pamnssess smesmasssws s s ansmasesivavsdasi dvins ssaesev s SR iR AB R iy
Vg 1 T T LTy Ty T SR SRR
Fitgue FOr TInIOEIS: i ocanseersrrnamssnonussinsseasissssesumisessvenvisnssssssi svssgossnrsnssoins

Follow' The Bold.....cummssmnin dsiiondaimms i ie msiiiisirannssas s sannnsss e

. Exit of Sarah and the Mission Band..........c..ceeieeiiiieiiiiiririiieriiinnrrcesees e

The Oldest Establishedd. .. .ot i itiiimmonmsms
Eollow The:Rold (REPFISE) i iiiumifistsnssmtvossssisrsnisaiuss stonis s sanvonsones
E 1 B .y oy, O e LRI S Rl S M R O et
U1l Know (AdAeEa)..cwsrivasiiiimiss simaiisiinmimsemumansrsasss souusasississ
11 Know (Vocal Bittish) i e seesnsuondsbiscssssmssstvssnnssiss sivesasissisisnnaiiams
Change of Scene (Seene 240 B).ulvmmadiibamiin i iintitiinesme s
PRI, w5 A B SRR s e SR s S AR R TR 60
A-Bushel and g FeeKi. .t s s i vt mans
The Customers EXIE st i it mssse sy sprssssvassavisssianbbisss
e [ E VT CCH B0 (T2 ¢y 4 oo RSO B o e
Change of Scene (Scened t0 BY.viviesiiisimmismonsiisismeisanmonanes
OPRIIINE < SOEIE B it s sy SRR 5745
GuyscandiIIolls:; R e s et e S R
Opening: < SCene 6. .,..omenrassispsrssaminsns s s tanssansy
Change of Seeiie (SEEHE 6 B0 7):iiiiiisimeomsssmsmmiimosssoismivsiiosias
B OF SCTHE 7. iiinninmsssrssariomsnsssiassonmenisomssiessivsnaisies i A s
Havana................
IE L WETE A Bellcicnmiviiuiausiasi s siiiniiissmm s ensssnmssnsys sisssss s aiees sesmsmaasadonansi
Change of Scene (Scene 9 to TN)..vmmsnnssissrmumsinssiiiisminsismuGeidaig
My Time of Day....o.vwseemssiesssspiniss
I've Never Been In Love BefOre..........scrersnersaneissnmissssssssssssaainsssassinssrivaness
Beetle Race (Thie Raid), .. vemsssnmemsesmivasnmassnssisi s iias miiiisnie.

Bialersi Aot Lo som e s e T v i ek oy v e s s b s s ST A3 S5



ACT I

20.
21.

21a.

22,

22a.

23:
24,

24a.

25,
26.
27.

27a.

28.
29.

29a.

30.
31

31la.

32.
33.

Brtt acte o nimaassommin ot s s et i s sas s s 97

Change ot Scene (Scene: 1 10: 2). . cinainiusmmnnnaaiiiis w200
More 1 Cannot Wish Yotliumscwmisnsssasomnssasesssmennns sisisinsisiosivassvsina o 200
Chanige of Seene (Scene: 210 3) . uniimnniniiinsnanssimss osssmsesyissssansssas 209
The CrapsHOOEYST DaMEE v crvessassissanssmmsiisbsi iR S A G s T 210
Luack Be A-Lad i owimansamismmsnmesnnmeimmasssrstss e ot 212
Change of Scene (Scene 3o &).J: iyt o masgatiisimssesmismansorasssisssasssnss 222
BUE MG iivcuminnivmessmisssss it nmnsssss s i s T T R i s v BB
Change.of Scene (SCen€ 4 0. B):iuiric s goomntsessmmsss svnsonsrnsnnysssssisssssvsiiniss 227
Sit-Down; You're Rocking The Boat. .. wiiiesismmimermrmsessisernnsasss 228
The!Guys FOllow The FOLA.. ....vuimraess cisis i dumisatainaisssmissmns 238
Adelaide Meets Sarahi. ....cimiinismsnsesss srsrnrnesenans masss i SEvs IO 239
Mairy The Man: Today...caciavinssmammnsiiaasdummmsmsss s sposms 241
Opening = SEEHE Tursusimisorsmmamossnenssmsarstosnsnns s ARG b G k0
Entrance of the Mission Banitli.usesasssimsmreymsmmssssoissssnssssaneiaisssssiinien 226

Thie Bappy BRAIAE. o sividsaimmmimmissisismmmism im0l

- 141 -



- 142 -

Guys & DolLLs

Overture

Runyonland

| TACET

#0,#1 —Tacets



Guys & DolLLs — 143 -

Fugue For Tinhorns 2

In 4
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horse right here,_ the name is Paul Re - vere__ And here's a guy that says if the  weath-er's clear, Can
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do, can do. This guy says the horse  can do. If
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he says the horse can do, Can do, can do Can
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I'm pick - in'
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do, can do. This guy says the horse can do. If
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Val-en-tine, _'Cause on the mom-ing line__The guy has  got him fi-gured at  five to nine.__ Has
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N = -
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But look at

25 | 26 - .
T el
pat | i
1 - =4 A
“""-\-.__-—"I
he says the horse  can do, Can do, can do.___ For Paul Re-
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chance, has chance. This guy says the horse has  chance. If

Ep-i - taph,___ He wins it by a half,__ Ac-cord-ing to this here in the Tel-e - graph. Big
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vere I'll bite,____ | hear his foot's all right, Of course it all de - pendsif it rained last night. Likes

he says the horse has chance, Has chance, has

chance. 1 know it's
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threat, big threat. This guy calls the horse big

#2 —Fugue For Tinhorns
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mud, likes mud. This "X" means the horse likes  mud. If
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Val-en - tine,—__The momn-ing works look fine, _Be-sides the jock - ey's broth-er's a  friend of mine. Needs
I N
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he calls the horse big threat, Big threat, big  threat. And just a
g 36 7
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that means the horse likes mud, Likes mud, likes mud. I tell you
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race, needs race. This guy says the horse needs race. 1f
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min-ute, boys,____ [ got the feed box noise. It says the great grand - fath-er was E - qui-poise. Shows
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Paul Re-vere,___ Now this is  no bum steer, It's from a hand-i - cap-perthat's  real sin-cere.__ Can
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class, shows  class. This guy says the horse shows class. If
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do, can do. This guy says the horse can do. If
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Val-en -tine, ___'Cause on the mom-ing line__The guy has  got him fig-ured at  five to nine. — Has
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he says the horse shows class, Shows class, shows  class. So make it
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can do, Can do, can do.
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chance, has chance. This guy says the horse has chance.
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E-pi - taph,__ He wins it by a half,__ Ac-cord-ing to this here in the Tel-e - graph.
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Follow The Fold

. March Tempo 8 E 8
H
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1 | S { P—— el —
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SARAH:
_ 18 19 20 21 22 23 24
e o —= E" +— —
= > —r = e e = 1 T %il" H—— T—t
Fol -low the fold and stray no  more stray no  more, stray no  more.
AGATHA *
HAMARTHA: e = | \ ; . ] A
| N g | i 13 L ol o e ) —— L T L p— |
[ ‘r_}l L u - :
‘F 3 ] 4 1
Fol - low the fold and stray no  more, stray no  more stray no  more
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Fol - low the fold and stray no  more, stray no  more, stray no  more.
29 ;30 31 32
e e e
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Put down the  bot-tle and we'll  say no  more; Fol - low, fol-

Be - fore you take a - noth-er swal-low

Put down the  bot-tle and we'll  say no  more; Fol - low, fol -low the fold.
- —t i l | | | e
Z = + —- ]f ———- 4?] B P ;Wi I' } S e
N 1 PR 1 J
e) - - - =2
Put down the  bot-tle and we'll  say no  more; Fol - low, fol -low the fold.
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Fol - low the fold and stray no  more, stray no  more, stray no  more.
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Fol - low the fold and stray no  more, stray no  more, stray no  more.
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Fol - low the fold and stray no  more, stray no  more, stray no  more.
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Tea: up your pok-er deck and  play no  more; Fol - low, fol - low the fold. ____ e To the
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Tear up your pok-er deck and play no  more; Fol - low, fol - low the fold. - .. “To the
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mea - dows. where the sun shines, —— Out  of the
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dark - ness and the cold.
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dark - ness. and the cold.
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Fol - low the fold and stray no  more, stray ne  more, stray no  more.
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Fol - low the fold and stray no  more, stray no  more, stray no  more
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Fol - low the fold and stray no  more, stray no  more, stray no  more.
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If you're a  sin-nerand you pray no  more, Fol - low, fol - low the fold.
[} sy} . . — |
| o — 1 1 1 N N | b L 1 | D e g oS | | - = -
) | L — s L = (" L
i = : 1 1 Eﬁ p— |
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If you're a  sin-ner and you pray no  more, Fol - low, fol - low the fold.
o) | | | ] .
r 4 L i ) T 1 ) P L L 1 1 S TS bon ¢ p — ﬂ
P T M, o Ll L )
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s 1 1 i | 1
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If you're a  sin-ner and you pray no  more, Fol - low, fol - low the fold; e
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Exit of Sarah 3a
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( TACET

#3a—Exit of Sarah and the Mission Band



- 152

Guys & DolLLs

The Oldest Established

NICELY:

]

t o

BENNY: NATHAN:
—3— ——3— 8 3 8§ —3— —3— 10 ——f—
L 1 L1 S S i ;) D 1 1 i L I L - T 3 1 1 5 QO M 1 7N |
I | I | I [} g e 1 ! L ¥
Bilt-more gar - age wants a grand. But we ain't got a grand on  hand. And they've
11 NICELY:
A o —3— —3— 12 —3— 18 —3— ———3—14 — i —
now got a lock on the door Of the gym at Pub-lic School Eight-y - four. There's the
15 3 NATHAN:
. O " 18 BENNY: 17 8 I E;
e ? v i o e e s o e e e — — 1 ==
stock-room  be-hind Mc-Clos-ky's Bar. But Mis-sus  Mc-Clos - ky ain't a good scout.  And
19 NICELY:
A 1L, 20 21 —J—— 22 = T~ 31—
e 1 1 s = —
T L
things be - ing how they are, The back of the po-lice sta-tion is out. So the
i Rit. Bright Tempo
23 C 5
A 1, —3— —3— 24 —3— 256 —3—— — 33— 26 27 A CRAPSHOOTER:
: — - P
-; - - P Rl o :-
() LI L I | | | | T - P L B
Bilt-more gar-age is the spot But the  one thou-sand bucks we ain't

#4 —~The Oldest Established
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4 2 0 A L —_Y )
o ‘I—! e I? e ‘I—!‘J
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Y Sl== Y ——— ! s
good old re li - a - ble Na - than Na - than,
STILL MORE
32 CRAPSHOOTERS:
0 A A2 A 34_A 35 A
A o — » t — —
%% T o — e — ’ =
: [ I— —] > 1 |4
Na - than, Na . than De - troit If  you're
36
—f)  p—— pe—— 37 4 I 38 39
—— = | {—— —— —+ —
M T — 1 if__‘t__:ﬁ === — St 51
.) T - - - - -
look - ing for ac - tion he'll furn ish the spot.
ALL THE
40 CRAPSHOOTERS:
9 = g 41 [e— P 42 43 >
: ! T | 1 I o — I! E -L
1 1 W L 1
Wzﬁdﬁ:ﬂ_%1 = —
Ev - en when the heat is on it's nev - er too  hot. Not for
A 45 46 A i
L ) — ]
e R e L L1 =g |
.l ! 5 ™~ —)
B AN | 1 I AR 1 L % ! ‘G i » |
g Y : Y e < i
good old re - li - a - ble Na - than
47 49
[ o, N 48 A A A
P A - T e N . I - ]
Ll | A L1 gty | | e i
%:.l’ e | el ) 1 L — ' w1 e |
s 4LI — e b TR | 1 = b=k X o B amcm §
[} L....------'-"'J L‘-——Ji
— For it's al - ways just a short
50
By [P 51 2, N
- e I 11 1 Y 1
Egda L L r 1 I I ' I J
walk To the old - est es tab - lished
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per - man - ent float - ing crap game in New
58
. = §0_| —51_\ L Lt
T &j = 1 L=
. - | T
e . T =t
York r There  are
L'istesso Tempo
o S0 63 [r— 64 | [ 65 | p—
e e 1 1 s [ 1 = b 1 b |
.J }’ l 1 i
well - heeled shoot - ers ev - 'ty where ev - 'ty - where There  are

ﬁﬁﬁm

well - heeled shoot - ers ev' - - where And an

|
- |
= |
v |
NATHAN
i NICELY
= BENNY: 75 76 77 78 79
| ST b 1 1 1 L
o
If we on-ly had a lou-sy lit-tle grand, we could be a mil-lion - aire,
L 1 ! 1 1 1 =4 L.
A \_II# ) B 1 o )| 1 jlj 1 L 1 ‘P\_Eﬁm
S — ot
. = = = B > =
there That's
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good old re - i - a - ble Na than, Na - than,
B84
N A A5 A 8 A 87 A .
= ——F¢ 2 == = =
%_T o T 1 | 1 1 J;— 1 1 ! )
Na - than, Na - than De - troit. If the
= [o— 9
— T = 8197 s 9{0 T =]
ya——a» = = e e = = |
D) [ 4 i i ST
size of your bun - dle you want - crease,
92
93  r— 94 95 -
) I T — 1 1 T  E—] — ?ﬁ"*_ﬁ
: } 1 IL Ll o= |
mn s L J r
He'll ar - range that you go broke in qui and  peace, In a
96
A 97 98 A i 99 A @
-t # L B, B :\| q
- — = . 1 H—
Ll 1 LL 1 1 1 — i — N (A — 1]
J |14 — T L
hide - out pro - vid - ed by Na than Where there
100 101 fProudly)
= = = 102 — 103 -
& 2 —e = : —
$ o = e
i L___.—J L-.__I i I Y ——
are no neigh - bours to squawk. It's the
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104
_0H A 105 106
%——'f:"‘Ff:‘:“r === ’ ,%
1
o
old - est - hshed per - man - ent ﬂoal - |ng

128 (Whisper)

109 110
ﬁ?j:—%?\

crap game

it
purt
=

T
Tq,-

I ;iil ll

@ Slower And Forcefully
(4 Lum;eﬂ'a)
A, 113 > 14 @

. e
T = —— |
= = iﬁE === = :
e | I 14 _:?-“"----._.___---—"
Where's - tion? Where's the U e | S
NATHAN
NICELY
116 BENNY:

Lot

=
Got - ta have  the game or we'll die from shame.

e

It's the

Maestoso ;
(quasi religiosa) th. A“argandﬂ

120 h h

old-est es-tab-lished  per - man-ent float - ing crap game in New  York.
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Follow The Fold (Reprise)

March Tempo
" MISSION GROUP:
{off stage) 2 3 4
I L - - - 1 e |
f ] i = = H ——F— —
d = 3 & :io 1 }* 1 1 1 }l D | : el
Fol low the fold and stray no more,
5
hH 6 7 . L
ﬁi:i = — —1 = H— —]
1 172 —— — —e —]
o | F
stray no more, stray no more.
A 10 11 12
4% L 1 - Y L 1 ST, = S =T |
| - - § T ¢ ] il - T "4 1 1 = |
D = 4 =
Put down the bot - tle and we'll say no more;
13
A : . 14 p— ] 5 16
— — —— ; e ————————
ﬁ & — - 1T 1 7 —
y) ¥ T T 14
Fol - low, fol - low the fold.
MISSION GROUP:
" (enters singing) 18 19 20 -
| 1 - 1 3 e 1
F 4-,} T - — o — —
- ) e I T 1 1 LT B 1”4 1 1 1
i - =T n= —= T
Fol - low the fold and stray no more,
2;5 22 3 24
2 A :
P A 1 N F . Y 1 1 -
B a—— =: = = e —
DI F )
stray no more stray no more.

#5~—~Follow The Fold (Reprise)
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#5—Follow The Fold (Reprise)
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I'll Know

SARAH:
0 1 p——— 2 3 -
— e ===
—= e e e e e e o e e S ™ e
)] ' 14 =
For I've im - a-gined ev - 'ry bit of him, From his strong mor-al fi-ber to the
4 Accel.
I 5
T =1 e i r ‘['!qf AE; + e —r— 0 =a=r e |
- 1 i 1 1 1 " S -
=== e — — ——
D) | 2
wis -dom in  his head, To the home - y a -r1o-ma of his pipe.
Faster
7
SKY: 8 3 gy 8 T p—___
. — 1 L 1 K EES—
— Ll 1 | et —_— B I 3 1 oL | — j
e - == I — 7 bl i
You have wished your - self a Scars - dale  Gal-a-had, The break-fast eat - ing Brooks Broth-ers
SKY: You've got the guy all figured out. SARAH: [ have
SARAH: SKY: Including what he smokes. All figured out, huh? SARAH: All figured out.
10 (Spoken) Yes. (Singing) Slower SARAH:
~ 1 p—— 12 3 14 .
3 I 4 i 1 L s
1 ¥ 2 i . 1 1 i —
- . % s r
—i- - —1]
= ! |4
type! And 1 shall meet him when the time is ripe. ¥
E A Tempo
16 Pl 18 e
1 H - p— n — [ — L) . y
| = T = = S P ¢ - ¥ 1 —
— e e —
N — & ]
know when my love comes a- long, I won't take a  chance. For
19 SKY:
20 e—3— 81 —3—" 3 a —d=
[] 'Ir_7 J’ JI; 1 ), T=ame 1 i — T ST
+—— —— 1 1 H s 1
o ~ =
oh, he'll be  just what I need, Not some fly - by-night Broad-way ro - mance. And you'll

#6—1'll Know
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23 SARAH:
. 25
=== ==
1 1 L 1
—_—
I'l know by the

s I

S

calm stead - y  voice, Those feet on the ground. I'n

ol

d@%a
E- 5
ﬂ_
il
|
i
I}

A Tempo - e

— 3 —3 — 30 3
30 r_-_Jr_l I : i‘q» 1 1 1 'I[
- : 1 L P ; % L | — |

3] ] ‘ —_—
know as | run  to his arms  That at  last I've come home safe and sound. And till
33 fen.
—J3— 34 —3— 35 —3— " 36 g,
3 — :FP—:F—_IF = T ﬁ| é&u "
e - | - 1 i 1 I —— —
B i Pl N | . 1 1 4 | e pe |
[J) = T — |
then I shall  wait, And till  then I'i be strong, For Il
5 Slower
38 39
B E— OpSsC —
#—— —— £ ——e —
— 1 I 1 2 = 1 B EE L pm— |
ry) | —— " T —
know when  my love comes a - long.

SKY: No, no -- no -- you're talking about love. You can't dope it like that. What are you picking, a guy or a horse?
SARAH: 1 wouldn't expect a gambler to understand.

40 SKY: Would you like to hear how a gambler feels about the big heart throb? SARAH: No! SKY: Well, I'll tell you --
41 42
1 A it 1T
ﬂg S = ﬂﬁ e
)

#6—1'll Know
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SARAH: Chemistry?
SKY: Yeah, chemistry.
44 45 v 46 yr 3 ()
1 4 1 - " R L
—— J%
1 i i ¥, B - e S | 1 L 1
¢ & 5 4 o i
Mine will come as a sur - prise to me. Mine I leave to chance and chem-is-try. Sud-den-ly I'll
A Tempo
48 49 50
=z 11  S—— +——1—
- e T s 7= ——
e I e v ® 3 ! | i 1
know when my love comes a - long, m know then and there. m
51
—3— 53 —3— —3—
g_—-[ i
—= Ef e e
3] | s * 3 & Cam & v 7
know at  the sight of her face How 1 care, how 1 care, how 1
54 Rjtl f:‘\
—3— 55 ——3— 56 p—
f e e s = — == X 'ﬁ“ﬁj
care! And 'l stop And Il stare And I'll
A Tempo
58 59 60
¢ e S 1 1 B e | e
L) I 1 | — 1 1 Y A
= o—— 1 T 1 —F o ——+ = T 1
| 3 . G T T - —
know long be - fore we can speak, Tl know in my heart, I'

61
62, —3—63 —3— —3— 64 —3
¥ e R € 1
#4' EEE =i o et e e D
r s i Ll 1 " r s
1 — - 1 1 1 - 1 1 =l
03] 1 o o G g ¥ ® =
know And T won't ev-er ask "Am 1 right? Am I wise? Am I smart?"

#6—1'l1 Know
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65
g g g —J g, 66 r—"3 o 67 —3 68
1 . ! o] L et L :
I r y — L | 1 F 3 1 1 1 y ] 2.
D e e ——
stop And I'll  stare At that face in the throng. Yes, I'll

know when my love I'n know when my

;

13 1 L & ]
— — i |
1 — L e |
) | I'-—I—n--.ﬁ
love comes a - long

#6—1'll Know



Guys & DolLLs - 163 -~

I'll Know 6a
(Addenda)

TACET l

#6a—1'11 Know (Addenda)
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6b I'll Know (Vocal Finish)

L'istesso Tempo
SARAH:
[ o 1 2 o 3 4 i
—F T ——— o R ———— =
ri S 3 1 I — 1 B 1 i 0 L i E—
: - | T = A l ! = |
D)} e
I won't take a  chance My
5 6 __§ i e -
2 | n - ) W 4 v PU—— 1 i = s I ©
S— s o B L e e e = d&:@
Y = o . l =
love will be  just what 1 need Not some fly - by- night Broad-way ro - mance. And till

then I shall  wait, And il then— . Il be strong, For I'll
13 14 . 15 16 /N
[] — i 1 —1
= E‘_ .i 1 s —— E % —I¥ ﬁ
ry) | —— : EE .
know when my () comes a - long
Applause Segue

#6b—1'll Know (Vocal Finish)
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Change of Scene
(Scene 2 to 3)

TACET]

Fanfare

TACET[

#6c,#7—Tacets
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7a A Bushel And A Peck

; Bright Bounce 4
_H 1
— — —
- e 1 | +
IE] [Dance]
0| 16
—hekl T —:l
= : = =
0 16
W Jd
L= - , =
L ST ! r— 1 il
=T
e
3 DOLLS:
- 40
' - b 4 1
o - = — ——1——
m— | —
o)
He
41
42 43 44 45 5
| I S { - S ca—— |
P o SIS P | =1 1 "I’_ o I
1 = |
D :
loves me, He loves me not. He loves me, He loves me not.
50 [The frustrated bump] 2
0 51
—_—a - S—_ ] L 1)
e — T—F — - —— =|
.J | 4 TS . — diaatial

uh - uh

#7a—A Bushel And A Peck
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Vamp (Slower)
l 8
ekl
ﬁ — — = |
—
D)
ADELAIDE:
£ - — — = == - - el =
I | B - b .

O v

I love you a bu - shel and a peck, a bu-shel and a peck And a hug a-round the neck.

A
Hug a-round the neck and a bar-rel and a heap, Bar-rel and a heap and I'm talk-in' in my sleep a-bout
71
) 72 73 74
[ . J— | i) ST + i - I e |
A S ===== ——— ——
O e T T
D) b O L >
R I S
you a - bout you ‘Cause
DOLLS:
e * . 3 ) 0
- T ! e e A1 i 3
J e —
A-bout you My heart is leap-in', Hav - in' trou-ble sleep-in'

I love you a bu - shel and a peck, You  bet your pret - ty neck I do.

#7a—A Bushel And A Peck
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ADELAIDE
79 & DOLLS:

82
" L SaAm3Y |
1 e —— ]
p— | - v |
: 7' [ D ¢ V L o i |

Doo - dle oo - dle oo-dle Doo - dle oo - dle oo-die Doo - dle oo - dle oo-dle 000

83
} 84 85  [e——— | .
o Tl e — —
A&D I - = = = . :'I - j
4 TR r

Doo - dle oo - dle oo-dle Doo - dle oo - dle oo-die Doo - dle oo - dle oo-dle 000

i
Al

y 2
| .88
T T J Lu] > o e
A&D n : i -

ADELAIDE

O 1. & DOMLE: e 92 | 93 | 94
Iy 4
A&D I — z —- — = 3
1 - — 1 L P | & 1 P~ K 2
> — = - 5 ° - oo oo ——=
[ love you a bu - shel and a peck, a bush -el and a peck tho' it beats me all to heck.

95 ADELAIDE:

)8
A ] - : P i — Pt
1 1 — - —_— L] - : e
—= o—o"—¢
Beats me all to heck how Il ev - er tend the farm, ev-er tend the farm When I wan-na keep my arm a-bout

#7a—A Bushel And A Peck
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99
Lol 00 4 A o1 102
P A . TY 1 | T—
A | S— 0 Z&L{ — e
o e ——
you a - bout you 'Cause
DOLLS:
b p—t b | SR
w —T =
— 1| e
~e)
A-bout you The cows and chick-ens are  go-in' to the dick-ens.
103 (ADELAIDE)
3 1 ! 104 . 105 106
il B | - Yegs P = Y =
A _ = o T o =
1 & P SN S 1 o P D
D) - L N A e
1 love you a bu - shel and  a peck, You  bet your pret - ty neck | do.

ADELAIDE
107 & DOLLS:
(S

109 10
* 3 = 1 - S R i
S R 1 i g 1 L. 1 - ]
i ¥ T
Doo - dle oo - dle co-dle Doo - dle oo - dle oo-dle Doo - dle oo - dle oo-dle 000

Goo'-bye  now Doo - dle oo - dle 0o - dle

Doo - dle oo - dle oo - dle Doo - dle oo - dle oo - dle 000

Slow Segue

#7a—A Bushel And A Peck
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7b The Customers Exit

l TACET

#7b—The Customers Exit
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Adelaide's Lament 8

Slowly ApeLaDE: (Spoken) 1t says here. (Reading haltingly)

A ) 1 z g 4
2 n | — n n + ) BT = |
. e 1 B | e T A R 1 1 TEEEA el 1 = 4 | S |
rY | S PTG | 1 1 1 I 1 el 1 I 1 1 Bk T L |
& b-l E; I-v-_= i ? 1 ]
"The av-"rage un - mar - ried fe - male, bas-ic-'ly in - se - cure,
5
Sl ¥ o) 1 (AL 7 8
L 4 1 1 i + I Akl =T re—— |
1 ) e L 1 . 1 1 - ST r i - L == F - |
. ESTIEY 70 - “— T N r. 1 L il
@ he — e — — r—
e Do | be
Due to some long frus - tra - tion may re - act With
o ATempo
10 1 =
] T — e 0 e o P ¢ =—F Jo———— — 1 —
i s A ! FCEAPL T I 1 r I T o ST - P ) 1 1 - |
1 T A Do N |
psy-cho-so - mat - ic symp - toms dif - fi - cult o en - dure Af -
Accel.
1 —3— —3—
f 1 | 1 | [P, | W | | ol - il i 16 1
- 1 1 . 1 7 1 e I 1 = TR S B B P T

fect-ing the up - per res - pir - a - tor - y tract,” In

R SE— R e
EE—— - P

0 - ther words, just from wait - ing a - round for that plain lit - tle band of gold, a
19

Bl 3 3 20 i .

| — G I Ry TR
1 | COE | V E—

e e
o =y =

per - son_______ can de - vel - op a cold. You can

#8—Adelaide’s Lament
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spray her wher-ev - er you fig - ure the strepp - o - coc - ci lurk, You can
23 ===
3 3 3 3 24 Y
—lire s L — ! 1 T K g:__:l* i = OENSI—— 1Y 1
L E3A 6 ! — 1 =3 A 1 T 1 it (- L = T - 1 I |
. i
give her a shot for what-ev - er she's got but it just  won't work.— If she's

tir - ed of get-ting the fish - eye from the ho - tel clerk, a

ADELAIDE: (Resumes reading)

27 1t says here.
0 1. 3 3 % e e
i P— T s
e 4 — E. 3 L
per - son—_______ can de-vel-op a cold. "The
Slowly
o 2a i 3a . 4a
- L - |
r L T |
:l L il
bos
fe-male re - main - ing sin - gle, just in  the le - gal sense,
Sa ADELAIDE: Note:
o) ) L 6a 7a 8a
P A— 1 1 = T il ¥, 1 Ew s gt |
I et 193 n 1 - | ¥ ] - 1 -—— = |
ﬁ:ﬁ_—‘_’ﬂ_ et T —
L — - B S T = 1 J
DR | v i L d
Shows a neu - rot - ic ten - den - cy. See note."

#8 —Adelaide’s Lament
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Tr——— |
1 :‘
ho——
"Chron-ic, or - gam - ic syn - dromes, tox - ic  or hy - per - tense, In -
Accel.
13a 3
o R [P O ! 4, 31 | | 158, 16a Ly
—— 1 1 1 i — = 1 { e 1 o : 1 I 4 I[TIJ"J";i
e e e e e e e e e e o o e i
i i T
B 4
volv-ing the eye, the ear, and the nose, and throat." In

o - ther words, just from wor - ry - ing whe - ther the wed-ding is on or off, a
19a
T el 1 3 3 20a ; E
1 iy 1 g E— | Y ) B "=RET §
L T 1 g D
— = — —— —& e
—— €
] LJ
"""--_______._-—"'
per - son——— . can de - vel - op a cough. You can

feed her all day with the Vi -ta-min A and the Bro - mo Fizz, _ But the
23a —3
LT 3 3 3 3 24a e
e e e e e e e e S e —F
o —a m—
med - i - cine nev - er gets an - y- where near where the trou - ble is. If she's

#8—Adelaide’s Lament
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get - ting a kind of a name for her - self and the name ain't  "his", a
27a
A 1 3 3 28 s
—— T s
7 'IE = ———da s 1 Hﬁ 1 1 f‘ i — Y Aﬁ
v 14 v v v SRt o
per - son can de - vel - op a cough. And
fur - ther - more_—  just from stall - ing and stall - ing And stall-ing the wed - ding trip
fen.
32 —_—
— 3 33 ¥/ e
e ———— ———
— HH—Fﬁ e
per - son can de - vel - op Ila grippe. When they
get on the train for Ni - ag - 'ra and she can hear church bells chime, The com -
% ten
3 —3— 3 3 - o
o T P— == e ——— T T T 1}!7 — —
1 | " i ['! L i Rl e iy LA - et L i 5 j ! l j
$ — — ¢ . A — e ¢ f]— ;’—_—Qi‘——L.__,
part-ment is  air con - di - tioned and the mood sub - lime,— Then they

#8—Adelaide’s Lament
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(suddenly angry)

40 —
—3— 3 41 g5 — 33—
—— | Tﬂ; r————— yad e k—|
h_ 1§ 1 1 1§ | : ]I ~F 1 : J_I
e — it
per - son can de - vel - op Ia grippe, (Hm!) La  grippe La
. Poco Rit. A Tempo
Er—gs— R i B e R 5
s |
H | - i ¥ o= e 1 1 == T ; ! S 1 1 Lid
S—  F— — [ —  ——
) 3 =g
post na - sal  drip With the whee-zes and the snee-zes and a si-nus that's real-ly a pip! From a

lack of com-mun -i - ty pro-per -ty and a feel - ing she's get-ting too old, A
47
—3— 3 48 = . 49 50
1 = 1 — 1
T Tg; r 1)  — — = =L T 1T
| ' - |T :’ II o #——M
e ¥ w- ‘ﬁ‘ ¢ #i |
per - son can de-vel-op a bad bad cold
Slow Segue

#8—Adelaide’s Lament
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8a

Change of Scene
(Scene 4 to 5)

TACET

Opening — Scene 5

#8a,#9—Tacets
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Guys And Dolls 10

Colla Voce
1 3
5 NICELY: 4 . o F ) .
1 i | Y C—— —r i 1 FE= O I 1 S — |
M:-_r+- =SS
What's play-ing at the Ro - xy? Il tell you what's play-ing at the Ro - xy: A
]
o M |
o 1 L 1 1 L s Py oy 1 1 s O L i 1

pic-ture a-bout a Min-ne - s0o - ta man, so in love with a Mis - sis - sip - pi girl that he

5a
A . 6
P - = 1 1 1 1 1 e T % S 4 L
D 1 1 i i i 1 i RIS | 1 MR 1 S Vi 1 L T i s [ - = |
sac - ri - fi - ces ev - 'ry-thing and moves all the way to Bi - lo - «xi
7 BENNY:
6 .y 8 ; s "k —

That's what's play-ing at the Ro - =xy. What's in the Dai-ly  News?

1

f) | | i | i iy | ke a 1 | e [ R i s Y |

SN e R i + i 1 i 1 i = | 1 =l O i i 4 ! = i P R |
' tell you what's in the Dai - ly News: Sto - ry a - bout a guy who bought his

12

e e e e e e e e
wife a small ru - by with what oth - er - wise would have been his u - nion

#10— Guys And Dolls
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13
o} I 4 ! _p— 15 |
Il i pu § Il 1 1 % I 4}
T —r— = —— = ——a————— - =1
dues. That's what's in the Dai - Iy News.
16 NICELY:
A 17 18
— A 1 1 n S 1

=4 i ' 1 . H L 1 L ] @

e | — ] y1 I 1 I el = ¥

What's  hap-pen-ing all o - ver? Il rell you what's hap-pen-ing all o-ver
19
i 19a

P - 7 1]
kS § RN B 1 =TTy 1 =7 1 I o 1 S S 1 T [ 3 1 u L 1 1 i 1 — g

o) | 1 | | I | 1 I ] I | I 1 | I | 1 I I I
Guy's sit - ting home by a tel - e - vi- sion set, who once used to be some-thing of a

O - Ver. That's what's  hap-pen-ing all o - ver. Love is the thing that has
24 ;
f | - — 25 26 27 NICELY: .
— '} N §elbe 1 = e & 1 | 1 s . 1 4 —
i 1 - 1 L b4 1 i Ll
1 1 i
== S SS s
e
lick'd 'em. And it looks like Na-than's just a - no-ther  vic - tim. Yes sir! When you

Bright 4

A | 29 , 30 L 31 I
| B 1 = 2 L — - L 1 Ml 1|
L3 L 1 y T 1 B =
—————a—— = —f =
e ] —— T T
(NICELY:) see a guy reach  for slars in the sky__ You can
(BENNY:) see a Joe sav - ing half  of his dough You can

#10—Guys And Dolls
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32

0 33 34 35

il | Py - ey - L - |
= e S|
| L e L i 1 T B L | T 441 R L S §

D | — I N T T
bet that he's  do - ing it for  some doll (BENNY:) When  you
bet there'll  be mink in it for  some doll—________ (NICELY:) When a

36

fi L 37 38 ——3— { 39

PR - il 1 = 1 1 1 il 1o
1= 1 1=
:@v = = ke T T T T T
o 1 B | at] IR H ¢ B i = P

e I T ! i I
spot a John wait - ing out in  the rain Chan - ces
bum buys wine like a bum can't af - ford It's a

—_—3
e 417 gt 43
N TR ! | B W i i - . I t
> 1 1 12 il i 1 A —
L A 1 1 | T Y
- 1 T o T =  — f‘_'q

e | I 14 i ) | T £ o4
are  he's in - sane as on-ly a John can be for a  Jane. (NICELY:) When you
cinch that the bum is un - der the thumb of some lit - tle broad. (BENNY:) When you

o) ! 45 46 , 47 | 48 _

ot | 1 = 1 I L = e = £ s

@ g ! ‘ | I e —— T 1 & 1"' & —

o I = f pr==——’ T e T —
meet a gent pay - ing all kinds of rent For a flat that could flat -
meet a mug late - ly out of the jug, And he's still lift - ing pla-

49 .

A 50 519 BOTH 52 (NICE) | |
1 i - - 1 — L 1 X L 45 -
— » 4{' +“ E — — = == —& ‘:‘:_'_:i
1 1 Y] —— i 1 T e 1z 1 —
| L : | (BEN.) | |
3 ten the Taj Ma - hal Call it sad, call it
- ti - num fol - de - ol Call it hell, call it
| [ BB ko | | 56
| W I I — T b s = |
1 1 L — 1 = J
J - : I I !
fun - ny, But  it's bet - ter than e - ven mon - ey That  the guy's on - ly
heav-en, It's a pro - ba - ble twelve to sev en That  the guy's on - ly

#10— Guys And Dolls
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57 Kl [ 2
Y S P 59 BENNY: ik 1
A————F—+———F . S w— 1 o — 1 et - i
e E L 1 1 1 i r — i 1 = LY B 1 - e ]
.J - L ¥ L el ! i 1
do-ing it for some doll. When  you doll.
do-ing it for some
2 15 7 DENIY
== == = =
1 il
o
When you
A \ 79 80 L 81 |
L ! ‘:7 : —t 5 ! o ]I' : — ’: e— + — 1 - |
i I’ i E‘ﬁ puts I : | | 1 : |
T N——— T ' T
see a sport and his cash  has run short Make a
82 ELY:
A = 83 84 85 NiC
P A | 4 1 - 1 } — - —
1 - = | ] 1 _L_‘_F"—'_—]
L 1 1} = 1 —— —— T 1 —
o) | | > v : I
bet that he's bank - ing it with  some aoll e When a
86
[o) 87 88 r———3——— | 89 |
O g . Y 1 1 i = A -
b o - Y | A
= ' 1 i L - —
o i . R 1 1 i —. 1
%:' 1 T T
guy wears tails with  the front gleam - ing white. Who  the
20 33— A 1
A —_— 3 4 o1 "_l-_-— L, 92 L:-j 93 BENNY: ‘
ﬁil E ; l 1 :7 1 G W : = r— 1 & 2 L o == |
 E— e -
7 1 ’ y ! ' i I “-—-___.-—r"-
hell do you think he's  tick - | - ing pink on Sat - ur - day night? _______ When a

#10—~Guys And Dolls
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takes a good stead - y job—

99 100 101 |

and he

g
g
g

smells from Vi - tal - is and

dumb, call it clev - er Ah,  but you can give odds for -
105
o) | A | | 106 107 e = _p
1 B TEE IAY - 1 1 1 - L 1 L 4 ) _4 1
- 1 1| 5 ] ! M - = s, i +H
1 = 1 P - T = ¢ 1 = re—_ 1 I 1 I
z T | ] e | e 1 e
ev - er that the guy's on - ly do - ing it for some
. - e L " 110 L il e
4 1 e -+ | - ! . r RS PR - L 1 .
L L 122 i . ML 1 S . i - = P - — o I 1 P 1 3 S|
s 1 L i + 1" 1 i . 1 S " 1 L -t . T L —
- 1 LI 3 )| | TR - - B L T—— — 1 - J
D] — —
doll, some dall, some doll.  The guy's on - ly do - ing it for  some
12 113 114 115
i —— . ;
— = e R —
- ———— — | T T ~ L2
ol Segue

#10— Guys And Dolls
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11

12

13

Opening — Scene 6

Change of Scene
(Scene 6 to 7)

End of Scene 7
iTACET

#11,#12,#13 —-Tacets
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Havana 14

Bright Tempo EI The Cafe Cubano Shango
'n 8 - 8
wﬂ 2 — H— : 2

. 2 8 -
%L } — - e == o

-ﬁ 12 “ 8

E— = z =" — =

T 11 . |

16 Polite Rhumba

]
™ T S — T —t
11 1}
-
ﬁ: T H e I H e 3
e — = e T =
o i} I'E&

El San-to Chris-to, the

se-cond old-est Mis-sion in Cu-ba.

#14—Havana
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Jd
= — 3 f 4&3 5 JI)} :‘“ e s o —
e — r e e T e
old - est. Don't miss the Dun - geons where
123 SKY:
125
b i —_— = "
x4
) —t 7 f —
pris - 'ners were thrown to the  sharks. Sounds like a mil - lion  laughs.
Tempo
A 4
i
Eoa= ? ‘ =
aﬁ L] N
130
: SKY:
A SARAH: 131 \ 132 ;
ol y 1 L 1Y 1 1 1 1 1 4 -
:@9—94—1 —y—r — e e o— — S—" — —" X —=%—= - im i1
x 1 I > 1 1 L 1 | -
) ey T e T
Here is bur - jed Chris - to - pher Col - um - bus. At least he's ly - ing down.
133
= 18
I @ = = i
= - ' = 4
151 SKY:
) - 2 154 SARAH
b ¥ —F ! B I —— y 2 1 ﬁ — 4“ o 3 it
% k= 3 . s = — : ::4_: - | 117 | —_
How a-bout a drink? A milk shake piease.
155 SKY:
A 2 157 B
1l 1 4: A 1L
== r : e pi A%
= ; - T
Dul-ce de Le - che.

#14—-Havana
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158
A 10 168
W = e — - .
) . it
A La Tango ik
D 3 1 k
P AT I h |
P -: | -t: 1 Ll i < i £
@ he — e |
d 1 1]’71; l I
These are del - i - cious.
173 s
E 74 SKY: 175 SARAH: 176
1
d ;lr_)'i 1 L 1 1 lrl i I X I{ ! = Irl IHI J
What did you call them? Dul-ce de Le-che. Dul-ce de Le-che? What's in it
177 SKY: SARAH
—3— 17 7 1 i
& e == e e - ,
== — : _—
be-sides milk? Oh, sug-ar. And a  kind of na-tive flav-our-ing. What's the
181 SKY:
— — e e —
E— g b4 e = = = _;-—"'—_""_5:- = ——
1 L ! EE— r . 1 1
T 1 1 T 1 J
= t T ——— T
name of flav -our-ing? Ba-car - di!
184 N
A a7 SARAH: 88 189
)
:— — e
= ¥ | T e ¥ v 8 T | )
.) = r ¥ E =
It's ve-ry good. I'll have a-noth-er.
5 8
I
= = = i 2
o

#14~Havana
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7 SARAH:
0 205 e =
= T |
Rl AL S———— i F 5 b4 -
= — =
D]
Does-n't Ba -car - di have
SARAH: (free)
You know this would be a wonderful
o8 SKY: way to get children to drink milk.
207 éq I gm_g_m 209 210 /2N )
#Lileﬁ‘ﬁ e e
al-eo-hol in it? On-ly e-nough to act as a pre-ser-va-tive.
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15 If I Were A Bell

SARAH: Ad Lib
A 1 OO . 4 )
== e e e s e e e e e S s e e S T e
5, i a8 11 1 | -1 - -t 1 1 > 1 1 - 1Y 1 1 1 N - | i ]
LI L 1 - { = 5 :I Bl ik - :I :‘l X # -ﬂ- o | AY 1 1 I 1 J
e — & = & I I
Ask me how do I feel, Ask me now that we're co-zy and cling - ing. Well, sir,

all  lcan say— is, If I werea bell— I'd be rng = Mg el From the
9
H | 10 5 " 2 ;
e = === ====
= o Ll BB S == |
mo-ment we kissed to - night____ That's the way I've just got to be - have, Boy, if
13
A =1 14 15 16 ;
r —_—1 0] ) - 1 = 1 | ]
3 = 4 i 1 1 1]
m: i 1 1 - & |
s | I’ I ' 1 "I | I | i i S % — Y, |
I werea lamp I'd light and if I werea ban - nerI'd wave. Ask  me
E S = E =
I T 51 1 | n | I— T I . i Y —
Bl | — 1 | 1 1 1 i L ¥ 3 - -
] U 1 | -— & i - 1 L - 1 1 i P 3 ' I - 2 | Y | ! _a
= r’ - h PO B 5 : - d | ) — 13 1 I 1 T ! TS |
e —_— & = 1
- . . . i — "-___‘__.__..-‘ i
how do I feel, lit - tle me with my qui - et up - bring - ing.—___—— Well, sir,
21
22 — 23 24 i
. === ] e
) = ' == =
all  lcan say_ is, If 1 werea gate__ I'd be swing - ing— And  if

#15—1If I Were A Bell
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I were a watch I start pop - ping my ] ) R S Or if

29
o ! - . 30 31 32 i
L n 1 . 1 1 1 i e ! 1 —n
@_"‘ L Zl‘ 1 I AL J- 1 T } ;" ot -1 T } JI; ll I s _: dl q
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I werea bell— Idgo Ding, dong, ding, dong, A e Ask  me
SKY: Chemistry?
SARAH: Yeah, chemistry.

how do I feel . From this chem -is-try les - son I'm learmn - ing.— - Well, sir,

all  Tcan say__ is, If I werea bridge I'dbe burp_-: g e Yes, |

) 44
==
= i o
- |
knew my mor - ale would crack From the won-der-ful way that you looked. Boy, if
45
H | =1 46 47 - a8
Hh—re—r—ta : : :
- i o i 1
o) TF ol S = I P T— — e

I werea duck I'd quack

Orif I—____ were a goose I'dbe cooked. Ask  me

#15—1If I Were A Bell
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how do I feel, Ask me now that we're fond -ly ca - ress - ing Pal, if
- 54
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3 L3 Ol il T 1 1
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 Po— g T e
I werea sal - adl know I'd be splash - ing my dress ing. Ask  me
57
o il 58 | 59 60 e
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D) e T i i e I
how  to des - cribe  this whole beau - ti-ful thing Well, if
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I were a bell I'd go Ding, dong, ding, dong,
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Change of Scene 1o
(Scene 9 to 10)

|TACET

#16 — Change of Scene (Scene 9 to 10)
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17

My Time Of Day

#17—My Time Of Day

» Dolce
0 7
P ] y 1 1
B4 : — 4
X 1
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|I| Slowly And Freely
A SKIY: 5 | : 2 3 3 4 — 3
P A 1 1 - L 1
T e | : e — T n Sl v n T T [ T T
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S 4 & 4 ¢ ¢ 4 :
My time of day is the dark time, A cou-ple of deals be- fore dawn, When the
5
e 2 B _3—-| 7 [-l-';--q 3 £
1 1 1 1 1 1 I i L 1 : : ‘:7 % — T ri)-;; E
1 i, T 1
B s 3 ol o
street . be-longs to the cop And the jan - i - tor with the mop And the
9
5 - §—— '|__3__—1 10 = 11 Ny
1 —r i 1 T 1 I —— } = 3
—e ———=—— =4 P = ——
e i 1 I fie o
gro - cer - ¥y clerks  are all gone When  the
—9——-——!———;Ff=—‘ 3 ? L. —+ 15 =
t T 1 .7  — T = — T h— ——1 t fr—p——
0] T T 4F_|L s -n O T ﬁo ” E I l
e S i —
smell__ of the rain - washed pave-ment Comes up clean  and fresh  and cold And the
18 3 F—
o] ! 17 h 18 = 4
- :' : —t s e — i T r t + oo — T
B = P e =
D) < s kst v - % 1 1
street lamp light fills the gut - ter with gold. That's
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1
I
my time of day, My time of day, And you're the on-ly doll I've ev-er want-ed to  share it with me.

[
y

SKY: You're the first person I've ever told this to. [SARAH goes into SKY'S arms and they embrace]

a 4 27
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C.@i:p 8
]

-~
T

Attacca

#17—My Time Of Day
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I've Never Been In

Love Before

17a
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SKY:
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S b
e

it's

at once

all

Now

in love be fore,

been

er

nev

I've

er more.

for ev

you

It's

you,
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L
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heart was

my

thought

in love be fore,

been

cr

nev

16

15

14
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=

this is

But

the score.

I knew

thought

safe,

Freely

19

18

ish

fool

full of

I'm

strange and  strong.

too

all

that's

wine
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please  for

So

must pour.

my song

-
out

4
And

song

#17a—1've Never Been In Love Before
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give this help - less haze I'm in; I've real - ly nev - er
29 SARAH:
S 0 ] [ N 4 3 31 32 e
= i L + 1 — i I 1 "
s "t 1 1 oD I ) S -
+
been in love be - fore. I've

nev - er been in love be - fore, Now all at once it's
37 7
- e o —— —
i - = =
ry) o= =
you, It's you for - ev - er - more. I've
42 43 44
- N1
T 7 . }; I I ]7
nev - er been in love be - fore, I thought  my heart was
45
48 1 Yo AT 48 4
- - = S O p— TR b S 5 I
1 —1— +— == 2
safe, I thought 1 knew the SooEe o But this is

#17a—1've Never Been In Love Before
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- 50 = 51
e — 1 i .2 ) 0 . el .
- i e 1 1 =il R 7 R
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o = @ 4
wine that's all too  strange and  strong. I'm full of fool - ish
SARAH
L ;{7 P {T;]
P L
| — 1]
E S N N i
song And out my song must ol So please  for-—
60 "
1 Bl Pass S — |
Sa jl T o O =
o—— L L_ 1 ;
give this help - less haze I'm in; I've real - ly nev - er
g " SKY: i | 3 1 | I\
Sk I o = Y St i 1T — : l AT L —— S M N s — |
1 S e ) = - -
B =
give this help - less haze I'm in; I've real - ly nev - er
&1 ... e s
- 65 g - . 83 A-L’-—._—-___“‘-'"“";L
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been in love Be - fore
PO ~ ol
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been in love Be - fore

#17a—1've Never Been In Love Before
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Beetle Race
(The Raid)

TACET

Finale — Act 1
TACET'

Entr'acte

ITACET

Fanfare

#18,#19,#20,#21— Tacets
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20

21
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Broad And Lush

Take Back Your Mink

ADELAIDE:

o T 16 1\8 re .
e s==———— — =—====0=1
.J e

He

22 17
) (st — 1
RSO of L — 1
; é 1 o
- go And the
23
A 1 24 i 25 26 /4
i 3 —t1 fhj; —— —t— —+— Y ) —
4 1 St Bl = 1 L - 1 -
I = P - —_ — I 3 1 jj . | 1
gown the fol - low - ing fall. Then the
27
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P — = ! 1 1 e WY LA L s 3 2L q I
o i § I | 5 1 1  —-— 1 I =
e 1 — . 1 ol —— p— ) S— L
= } f == 1 ey
) - - - = L4 T
neck - lace, th bag, the gloves and the hat, That was
3
O 1 32 7 34
pu— ' = T = L L L + l
= e 1 : P L ¥ ¥ ] T | i i I 1 ] -
43 P | L 1 1 i T, e T — 1 i —
"L [‘ﬁ:"‘l — Lo d = L ) I P |
- 4 &
late for - ty - eight, 1 re - call Then last
O 1 I 1 36 1 37 38
P A ¢ — L L St T 1 R 1 1 1 1 2 1 d
@-—«d——zﬁi ]} = = = e —
“‘“—"—\—-—-—'--.-_
night in his a - part - ment He

#21a—Take Back Your Mink
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39
4:

r— e = e — =
E«J —= e < == == o
tried to re - move them all! And

% Rit.
44 f ) 45 46 )
L = = T + b= — v —
3 f e = 1 ?" r = < j—‘df___________l;__.ﬂ_ - S
said as 1 ran down the hall
1st Refrain Waltz
o G . 48 49 e 50
7 T t H—t—i 1 1 T Pt ~
T V= ]
e
Take back your mink, Take back your pearls,
51
A 1 52 53 3 54 55
= T I 1T + | : e T — -—I_l
L s I —{ ——F T % 1? BT - ‘;
- i e R s
What  made you  think That I was one of those girls?
(N . 5T 58 , 58
< T 1 H—r 1 S t Pr—t—t —
%ﬁt - —& 5§ g = 0 e
Take back the gown, the shoes and the hat.
60
A 61 62 3 63 64 y/d
P . n B - I S
oy —F—f———+— = e 1%—4&—?—4———%
S P i R = = ¥
| may be down, But I'm not flat as all that! I thought that

#21a—Take Back Your Mink
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each ex - pen - sive gift you'd ar - range Was a to - ken of your es -

68
H_| i 69 I 704|:=_ 7
F—' - B 1 Y — - [ p——) (e L 1 rri
# .rl H— ——
L4 | Bl — 1 ® 1
) -

1 | ! | |
teem. Now when | think of what you want in ex - change, It
., Valse (Rough)
72 | 73 \ 74 Vo0
) e 1 1 re 7,
= ﬂ I — £ tﬁﬁ
1 1 1 1 D ! i p——
1 T I 1 [
all seems a hor - i - ble dream. So
H._ 1 ¥ ?6 s 77 .78
P A et i I 1 i i . % 1] 1 1 ]
Ll 1 e t 1 ‘lﬁ 1 ‘iil J‘ = | 4_[“[ L 1 1 _JI
== T - . m— — —
take back your mink To from whence it came And
Rit.
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T A 1 i i
= :n; x4
tell thcm to Hol - lan - der - ize it for  some o - ther

A Tempo
82 p G 8
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Fox Trot

ADELAIDE

A & DOII_.LS:

a7 B8 1 89
T 1 — + 1 v 3 + 1 —— 1 T T v 2 |
A&D E- I f r J_: I i i— - ——]
Take back  your mink, Take back  your pearls,
90
A 91 92 93
P S 1 1 1 =% . L o= — { o n i 1|
A&D 1 = =i T — T — &~
= : 1 I I i i i 1 - - Irl i = |
What made  you think that I was one of those girls?  I'm  scream-ing,
94
e — = " — — —
ASD fpep————————o 35— b = ' ' =
e -
)]
Take back the gown, Take back the hat
98
A 99 100 101
ST LITEET 1 1 i 1 1  —
A&D — — 1 —t 1 f———————— —
(] = 1 1 1 1 1 L=t =1 T T T e |
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I may be down, But I'm not flat as all that! 1 thought that

each ex - pen - sive gift you'd ar - range was a to-ken of your es - teem, But when |
106
A 107 108 109
1 = e —— x — - ——
A&D B s e o
1 by S L H 1 1 1 1 i = ¥ ) G . = @ L 1 1 | Py R 1Y 1 J
o | ' I ' — L | r ' 4 RS r I
think of what you want in ex - change, It all seems a hor - ri - ble dream. (eek!)
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f | 111 112 1 13 114
S S i 1 L 1 1 ? DR | i L D P = |
A&D < ! ; 1 —— —= —— ===
1 T #* 1 — -  — =
Take back  your mink, Those old worn  out pelts, And £o
115
A ——3— — 116 p——— {17 118
——r 1 I 1 I -_'_—‘H:k
= =
-+ L 1 - — 1 i 1 11
I r e !
shor - ten  the  sleeves for some-bo - dy else.
m Dance
2 24
o CEsI |
A&D > — J =]
—
e
5 15
I —
D, ? — < —
ADELAIDE
158 & DOLLS:
[ 8 159 160 6
——i = Y e ;4 = Y e T i |
A&D $ e —— +=— i — —
1 = P = e i |
Well? Would-n't you?
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Adelaide's Second Lament

E Freely & Sadly
3

~ ADELAIDE:

22

1 I H 1 11

@ 1Y !"Lu ‘i‘i- : 1 I | L | P |
- x Ll 11
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In oth - er  words, just from it - ting a - lone at a
y 3
—g |L- T fe— J— #‘ 3 3 L el —
I T A A 1 ! NI | L . 4 - L
1 . - PRI | Y
M y Comm—
o 3 ’ B8 ooeae
ta-ble re-served for two, A per-son________ can de-vel-op the flu. You can

bun -dle her wup in her wool-lies, And 1 mean the warm - est brand,

You can

wrap her in sweat-ers and coats 'til i's more than her frame can stand;

If she

still gets the feel - ing she's nak - ed from look - ing at her left hand, _ A
1" —_—
—3— 3 12 Y 3'_'_“, e pa
? T—p— t =T v, —]
& i 1 IR ( et #7 TJ .'I_]l
] =] =]
per - son can de - vel - op the flu. Huh! The flu! A

#22—Adelaide’s Second Lament
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hun-dred and three  point two!

So much  vir - us in - side That her mi - cro-scope slide

is Rit. A Tempo
3 3 . =
 » b el P [Eee—— s y —3— 18 3 3 £ S
L | 3 o -
o ! =
Looks like a day at the zoo! Just from  want-ing her mem-'ries in writ - ing And a
Rit.
17 g 3 —_ — o~ [Sneezes]
A1 [r———p— [re— 3 \ 18 2 3 19
1Y E .-l' - 1 =, Y
2 T — 1 T } — -
: T L s
sto-ry her folks can be told, A per -son—_ can de-vel-op a  cold.
%5 Faster
[ - 21
by s 1 ——r— —
Eoa == = 1
D]
Applause Segue

#22 —-Adelaide’s Second Lament
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Change of Scene 22a
(Scene 1 to 2)

#22a— Change of Scene (Scene 1 to 2)
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23 More I Cannot Wish You

Andante Moderato

E—— |

T |

b L - L p— |
[ ] 1

IZI ARVIDE:
» 2
4 W—"

14 15 16 L Iy
- i —— 1 i 1 1 L Y |
——— . |
S 1 1 ‘(r)' i L 1 x
for - tune smil - ing all a - long your way, But

more I can-not wish you Than to wish you find your love, Your
21
22 23 24
— L ilen — |
# t o= |';€—'jf m 1 — i
T. T e :ij =i 1 v - =3
el e
own true love, this day

Man - sions I can wish you, sev - en foot - men all in (-7 A And

#23 —More I Cannot Wish You
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29
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call - ing cards up - on a sil - wver tray But

more I can - not  wish you than to wish you find your love, Your
a7
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1 L - IAY e I 1 1 L |
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S — ——
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own true love, . this day
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Gaz - ing  at you
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Fol of the bloom of youth
49
50 51 [T—— . 52, [—
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Stand - ing there Gaz - ing at ] s SRR With  the
= 54 55 56
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— 5' 1 f& D .S : - :L- 1 #O - —
e e e ST
sheep's eye. And  the lick - er - ish  tooth.
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Mu - sic I can wish you, mer - ry mu - sic while you're young, And
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wis - dom when your hair has turned to gray But
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more I can-not wish you than to wish you find your fove— Your
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sheep's eye And the lick-er-ish tooth____ And the  strong arms  to
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Change of Scene -
(Scene 2 to 3)

TACET ’

#24—Change of Scene (Scene 2 to 3)
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242 The Crapshooters' Dance
i Bright tempo ] El 18 |
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#24a—The Crapshooters’

Dance
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#24a —The Crapshooters’ Dance
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25 Luck Be A Lady

E’ Freely & Dramatically
SKY:

[, — 1 2 g 3 1 o4 Vi

W RS S—— ) N S S
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1 1 i, 1 -
They call you La - dy Luck But there is room for doubt. At

L B L
1 —, 1 ]
—p—— 5 — £ - !
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times you have a ve -ry un - la - dy - like way of  run-ning out. You're
9
Y Y 1 | 10 | 1 1 1 12 /.
S G L = Y 1 L L i A L 1
=== 3 I‘i:%:t’?{#d:' £ —
= 1 _:7 I T I[ T 1 ‘i_:
on this  date  with me, The pick - ings have been lush, And

yet  be - fore this eve-ning is o - ver you might give me the brush.____ You
17 -~ ~
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H 4};"7 T 1 : g l I T %‘0 = - n_ng :! 1;: mn
!) T B. : '[F I ! kg 1 I 3
might for - get your man-ners, You might re- fuse to stay, And 50 the best that I can do is
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pray.
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Luck be a la - dy to - night
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Luck be a la - dy to - night
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Luck if  you've ev - er been a la - dy to be - gin  with
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Luck be a la - dy to - night
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Luck let a gen - tle - man see
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How nice a dame you can be
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The Boat
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Sit  down, you're rock -in', Sit down, sit down, Sit down, you're rock-in' the boat!
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Sit  down, youre rock -in', Sit down,] _  sit down, Sit down, you're | rock-in' the boat!
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Sit  down, you're rock -in’, Sit down,J___  sit down, Sit down, you're | rock-in' the boat!
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Sit  down, you're rock -in', Sit down, sit down, Sit down, you're rock-in' the boat!
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Sit down, you're rock - in', Sit down.jL sit down, Sit down, you're | rock-in' the boat!
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29 The Guys Follow The Fold

1 ENSEMBLE:
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Fol -low the fold and stray no  more, stray no  more, stray no  more.
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Put down the  bot-tle and we'll  say no  more; Fol - low, fol -low the  fold.
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Segue
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Adelaide Meets Sarah

29a

ADELAIDE: 3

please for -
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Vicks on your  chest  Amd get plen - 1y of rest,”  You can wise Iy wam her But  in
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Marry The Man Today 30

ADELAIDE: m
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does - n't that kind of ap - ply to  you and 1?
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Mar-ry the man  to-day, Trou-ble tho' he may be,
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Much as he loves to play,

Cra-zy and wild and free.
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Mar-ry the man to-day Ra-ther than sigh and sor-row.
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Mar-ry the man to-day Ra-ther than sigh and sor-row. Mar-ry the man to-day Andchangehis ways  to-mor-row.
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Mar-ry the man to-day, May-be he's leav-ing town.
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Mar-ry the man to - day. May-be he's leav-ing
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Don't let him get a- way.
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Hur-ry and track him down. Mar-ry the man to-day, Give him the girl - ish laugh - ter.
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Coun-ter at-tack him and Mar-ry the man to-day, Give him the girl - ish laugh - ter.
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Give him your hand to-day And save the fist for af - ter.
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Slow-ly in - tro-duce him to the bet - ter things, re - spec-ta-ble, con-ser-va-tive and  clean.
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mar-ry the man to-day, Han-dle it meek and gent - ly.
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mar-ry the man to-day, Han-dle it meek and gent - ly. Mar-ry the man to-day And train him
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Care-ful-ly ex-pose him to do - mes - tic life, And  if he ev - er tries to stray from you, Have a
73
A u 74
e , — . |
5 - + = ]! - i il_- J - 1 =3 del—— W
L S E i — :lli ; - LL 1l
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Have a head - ache. Have two. Nine!
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Mar-ry the man to-day, Ra-ther than sigh and sor - row. Mar-ry the man to-day And change his
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Applause Segue
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Opening — Scene 7

Entrance of the Mission Band

TACET
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The Happy Ending 32

Bright Temp ,Il
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When you see a  guy reach for stars in  the sky____ You can
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meet a gent pay - ing all  kinds  of rent For a
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sad, call it fun - ny, But it's bet-ter than ev - en mon - ey That  the
Rall.
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guy's on - ly do - ing it for some doll.
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Bows 33
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